CHAPTER XI

'THE COMPOSITIONS OF ALVARS (I)

-

OF THOSE OTHER THAN NAMMALVAR

The compositions of the twelve Alvars are twenty three
in number, and they have been collected and collated later
by Nathamuni and given the name of Nalayira Prabandham
(The book of Four Thousand verses) or the Divya Prabandham
(The Divine Treatise). The names of the compositions and
the pattern of their arrangement in the book have been stated
and discussed in the previous chapter. So, only the content
or the purport of these compositions is attempted here.

THE FIRST THREE ALVARS

The first three Alvars!, namely, Poykaiyzlvar, Piitat-
ta]var, Péydlvar are the authors of the first three Antdtis’?
centums of verses in the venpa metre (N&ricai Venpa) in praise
of Vignu, Each one of them has sung a hundred verses like a
garland of flowers. The garland of verses (col-mi#lai) sung by
Poykaiyda}var, Plitattajvar and Péva]var are known as Mutal
Tiruvantad! (fivst centum), fraptam Tiruvanmat! (second centum)
and Magram Tiruvamati (third centum) respectively, The
first Alvar starts singing of the universal God from the point
of view of the phenomenon: “The world is the lamp-dish
filled with ghee of sea; the shipning sun is the lamp. God is

UIRlMa Tl

2, Antati is a type of Tamil poem (Prubandham) where the ending of
the first stanza {a letter, syltable or a word) comes as the beginning
of the sccond stanza and so on till the ending of the last stanza iy
the same as the bogioning of the first stanza. This type of poem
is composed in n€ricai venpid or kattalai-k-kalitturai metre the
total number of stanzas in an antati being 100; somctimes the Pra-

- bandham is composed with stanzas leszs or more than 100 as for
instance Nagmukan Tiruvantari and Ramadnuca-nirrantati (vide:
Yapparunkalakkartkai=-17.
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the Light of lights. I make a garland of verses and place it at
the feet of God, the Light of lights™* The second Alvar begins
singing not of the outer light but the inner light, the noume-
non: “Love is the lamp~dish; pining for the Lord is the ghee
therein; the blissful melting heart is the wick; 1 have lighted
this famp. God is the Light of tights."* The third A]var sees
the lamp lighted by Phtattdlvar the Light of lights, the great
God of his heart. His ecstasy broke into a song: "I have seen
Tiru (Lakgmi). 1 have seen 3 golden-hued beautiful figure
(body). I have seen the lovely effzlgence of the rising sun,

I have scen the bright disc and the conch in His hands. All

these I see today in my ocean-hued Lord »5

The three seers then elaborate the glory of the Person
they had seen in their lyrical poems or Amfarls. They glorify
God as the Inner-self and the Saviour of all beings and, at the
same time, as transcending the universge.6 By controlling
the outgoing sensey, they 38y that He can be intuited with the
inner eye.” God, in His infinite mercy and love, assumes the
name and form which the devotees desire and reveals Him-

self in the same form.8 A spirit of tolerance is in evidence in -
the poems of these early Ajvars; ‘probably thers were forms

of images where one half was Siva and (he other half Vigpu.?
The stories of divine descent are told with a grasp of their
essential message.9* Some of the stanzas in theso Antaiis are

-

M. Tv. 1.

I. Tv. 1. |

Mu, Tv 1. cf. I. Tv. 67.

M.Tv. 9, 61, 62; 1. Tv, 28; Mu. Tv, 37, 82,

7. M.Tv. 4,12, 10, 32. 47, 50, 85; L.Tv. 6, 26, 42 Mu., Tv, 12, 14, 40,
79. |
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2. M. Tv. 5, 98; Mu. Tv. 63.

2. M.Tv.2,3,4,7-12,17, 18, 20, 22, 23-35, 27, 29, 33, 36, 39, 46, 47,
48, 50, 39, 62, 69, 74, 79, 90, 91, 94; k. Tv. 8, 10, 13, 18, 19, 22, 73, 28,
29, 30, 61-64, 68, 79, 84, 89, 96, 99, 100; Mi. Tv. 4, 6, 9, 13, 18-21,
22,25, 27, 28, 29, 31-34, 36, 42, 46, 47, 49, 5I, 33, 54, 62, 6466, 68,
71, 6,73, 74, 77, 80, 83, 85, £9-93, 95,98, 99. :
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full of poetic beauty and they contain vivid poetic imagery. 10
The verses are full of humour,!! Because of the simplicity of
these Alvars’ language, there is a ring of sincerity in their
utterances 12 These three ‘Alvars revel in the avararas of
Vamana-Tirivikrama and Krspa in their worship of vibhava
form of God,'? and the deity at Véikatam in their worship of
arcad form.1% That is why the first two Alvars, according to
traditional scholars,!s conclude their dnfaris with the mention
of these two avatdras 15 But the third Alvar, unlike the other
two of his colleagues, ends his Amati by mentioning the sac-
red feet of the Lord and those of His consort Laksmii? as
sarandgati for his salvation. There is only one verse in the
~ whole of three Tiruvantatis on bridal mysticism.!®

TIRUMALICAI ALVAR
Tirumalicai AJvar has left us only two compositions:

the Nanmukan Tiruvamtati ond the Tiruccantavirustam,

NANMUKAN TIRUVANTATI : This work consisting of 96
verses in vepp& melre (Néricai veypa) is arranged in the Antar!

16. M. Tv, 38, 40; 1. Tv. 75; MQ. Tv. 23, 45, 57, 58, 67, 68, 70-72, 73, 86,
a9.

11, M. Tv.6,19, 24, 42, 47, 33, %4, 56, 67, 69, 70, 81, 84, 91, 92: I. Tv. 5,
- 9,15, 16, 36,49, 36, 61, 97, 98; M. Tv. 6, 33, 34, 48, 49, 52, 54, 60, 62,
64, 67, 73, 74, 81, 83, 84, 89, 91, 92

12 M. Tv.§, 16, 21, 30, 31, 50, 51, 57, 64, 67, 68, 72,78, 79, 83, 86, 38,
89, 94, 95, 99; 1. Tv. 4,12, 21, 27, 34, 51, 55, 65, 74. 76, 81, 85, 87,
90,92, 93, Mu. Tv.2, 7, 8, 12, 17, 21, 23, 30, 35, 37, 40, 57, 59, 84,
92. 94, |

130 M.Tv.3,8, 11, 14, 17,18, 20-23, 27, 34, 35, 48, 39, 50, 54, 62, 79,
84, 86, 92, 100; 1. Tv. 5, 8, 10, 15, 18, 19, 23, 28, 30, 34, 36, 47, 49,
6163, 68, 71, 78, 87, 89, 51-93, 98, 99, 100; MU. Tv. 4, 6, 7.9, 13, 18,
20, 21, 23, 25, 28, 29, 32, 34, 36, 40-42, 47-49, 51, 52, 54, S8, 65, 68,
71, 74, 80, 83, 85, 90, 91, 93, 98,

14. M. Tv. 26, 37, 38, 39, 40, 76, 77, 82, 99; 1. Tv. 28=18, 33, 48, 45, 53,
70, 72, 75; M. Tv. 14, 26, 32, 39, 40, 45, 58, 61=63, §8=73, 75, 89.

15.  Anvangarachatia,, P.B: Divyarthadipikai-1yarpi Ayiram, Vel. I,
M. Tv, 100 and I. Tv. 10 {commentary). |

16. M. Tv.100; 1. Tv. 100.

17, Mi Tv. 99 apnd 100,
18. ibid. #9.

-
-
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scheme. The main theme of this work is the supremacy of
Nardyapa, the consort of Srl (Laksm!). He never thinks of
Narayapa without the consort ‘Tiru’-Laksmi.! The statement
that has been made in the first stanza of this Prabandham 20
that Nardyanpa is the supreme Deity is expounded by the
Alvar step by step with reference to the Vedas 2! Itihztsas and
Purdmpas.?? He finally clinches his argument in the last verse
with full confidence.?? The Alvar was a monotheist as he
himsel{ admits?® and preached that the one and only God was
Vignu while the other two of the triad-Brahma and Siva-were
created by Him.>$ He was sure of a place in Vaikuntha for
himself as he had placed a garland of verses (col-malai) on
His feet?¢ He declares that he would not sing verses on
humans.?” The literature, the music, the Irihdsas, the Pura-
nas, the five elements, the code of M3nu and the Vedgs are,
according to the Alvdr, the will of Visnu.2®* Some thinkers
consider that their minds are impediments of realisation and
seek to dementalise themselves. But this Alvar bolds, and
this is the most interesting from the peint of view of sublima~
tional psychology, that mind is not an impediment at all, It
can serve as the most useful and potent instrument of devo-
tion. An easy way is the way of praise and prayer of the Lord
by the mind.?® The Ajvar speaks of the greatness of the
devotees of devotees, The devotion of the devotees to the
devotees is greater than the devotion to God.3® There is one

19. Nap. Tv. 53, 62.
20.  ibid., 1.
21.  ibid,, 69, 72.

22.  ibid., 5.8,9, 10, 12, 15-18, 21, 25, 28, 30, 33, 49, 50, 52, 53, 57, 58,
68,70, 71, 77, 78, 85, 87.

23, ibid., 96. :

24 ibid. 2, 56, 66, 67, 69, 70, 74, 82, 84 - 86, 92, 93, 96.
25.  ibid., 1,19, 26, 31, 42, 43, 54, 73.

26. ibK., 65,

27.  1bid., 75.

28,  ibid., 76.

29. ibid,, B1.

30. ibid., 18, 89.
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stanza in this poem in which the idea of a kugal - nay the
very line itself -is embedded .3

TIRUCCANTA-VIRUTTAM : This is the second composi-
tion of this Ajvar? which consists of 120 verses in cantak-ka-
li viruttam and it takes its title after the type of metre
employed. This work is admired for its harmonious versi-
fication. It is sung to the tune of four equal measures in a
line where each foot consists of along monosyllable, a
disyllable and again a monosyllable. This composition is
full of thythmic beauty, perbaps because of the new device
thus introduced. Though the style is majestic and elevated,
the ideas are crystal clear. It can very well be said that
this work expresses the very rhythmic outburst of the Alvar’s
heart, springing from his philosophy and religion, warped
by the abundance of his love to the Lord. This work is more
philosophical than the previous one. It is also more closely
packed. Tt is more metaphysical in the sense that it
enumerates the categories in such a way as to peint out that
everything is ultimately derived from the One. The Alvar
sometimes composes verses outof a series of numbers,3?

These verses describe the categories of existence which are =

declared to have their source in the Brahman - a doctrine
adopted from the Upanisadic texts, Though this poem begins
by employing several of the numericals strung together in
pleasing symphony, the significance of which is beyond the
comprehension of the ordinary person, the latter portion of
the Prabandham blossoms into high class mystic poetry.

There are some autobiographical references in his
poems. He is believed to have been the son of a pg¢ named
Bbhargava, but brought up by a man of the hunting tribe 34
H: was a staunch devotee of Vispu and Visnpu alone, and

31.  ibid.. 23, cf. Kural-851.

32, T.P. 38l

3. Te.V.1-5, 77,7983, 114,
3.  ibid., 90.
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he knew no compromise or commerce with God.35 Owing to
his intense bhakri, he came to be known as Bhaktisara., His
divine experience was of the immanent type.3 He declares
that the Lord, before he was born, stood on Vénkatam, sat

in Paramapadam and laid Himself down in the sea of milk -

(Kslrabdhi). That great Lord who is arpuian, (one with
wonderful powers), who is anantasayanan (reclining on Adi-
€éga), who is Zdibhitan (the first and foremost Being) and
who is mddhavas (consort of érl) stands, sits and reclines
within his heart.?” Such was the God-eaveloping love of
Bhaktisara, By his intense bhagkii, the arc# as static God
became a dynamic Deity of days or grace?®

The Alvar was a great scholar both jn Sanskrit and
in Tamil;3 acquiring equal proficiency in them, and his
poems show that he had a competent knowledge of the sacred
books of other sects and religions.#¢ His mastery of the
Ramayana, the Mahabharata and the Viswu Purama is displayed
ift both of his poems. He is not tolerant as the first three
Ajviirs but was even a rancorous opponent of the people of
other faiths.# He worked ceaselessly for the spread of
Vispu bhakri,  His work was a miracle of mysticism, for it
restored the ancient Vaignavite religion of South Tadia which
had been threatened with extinction by non-Vedic sects.
It is said in the Guruparampara that the AlvEr had entered
into the spirit of all the religions of the times before he
became a Vaignavite, and when he was a Saivite he assumed
the name of Civavikkiyar. Civavakkivar must be earlier
than Pattinattar of the tenth century who refers to him in

35. ibid.. 12, 14, 15, 18, 19, 22, 23, 24, 28, 29, 31, 34, 35, 44. 45, 43, 68, 72.
73, 78, 84, 86, 92, 98, 104, 105, 107, 111, 117, 118, 120.

36. ibid., 64, 94, 95.

37.  ibid., 65.

3. ibid., 61 vide. Commentary of Sri P.B. Annangarachariar (Dévygrtha.
diptka)

32, ibid. 112. cf. Kural-334. The idea expressed in both is identical
and even the words employed are the seme in both.

40. 1bid., 1, 4, 10.

41. Nip. Tv. 6; Tc. V. 69,

Fu
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his poem.#2  There is such a c¢lose resemblance in the metre
and harmonic flow of the poems of Civavakkiyar and the
Tiruccantaviruitam as to make one believe that both the poems
were composed by one and the same author., Further, a
number of stanzas occurring in both are almost identical
and it is probably this which is responsible for the story
in the Vaispavite tradition. Perhaps in the verses which
have come down to us as Civavakkivar’s there are interpola-
tions. which because of their stvle should be assigned to a
later age. Similarly the story given in the Guruparamparat®e
must therefore be a later interpolation.

TONTARATI- P - POTIYALVAR

Tountarati-p-potiva]var has left two poems, Tt’runm!m,
the sacred Garland of Hymns and Tiru-p-palll Elucci, the
Hymn of the Morning.

TIRUMALAL; The work consisting of forty five verses in
arucir ciriya viruttam is supposed to be the earlier compo-
sition of this Ajvar. The poem glorifies the greatness of Lord
Rangandtha, the presiding deity at Srirangam. How deeply
attached this Alvir became towards this deity can be seen
from the fact that he would not even once mention the name
of the presiding deity of any other sacred place in this poem
or in his othet poem. Even Tiruppanalvar who is very much
attached to this deity has referred to the Lord of Vénkatam
twice in his only hymn of ten stanzas,4* But to Toptarati-p-
potika] Lord Ranganatha was everything, and there is no
place left in his devoted heart even for the same God residing
elsewhere, The verses of Tirumdlai make a direct appeal to
the heart. To recite them or even hear them recited *invari-
ably means being moved to the depth of one’s soul, There is
no attempt made in the verses to elucidate high philosoply as
in the case of Nammi3]var, or to induige in high flown langu-
age as in the case of Tirumankai Mannan. Though the A}vir,
in th= npemng ntunza, starts by saying that he has his senses

g R T .

42. Tiruvimimﬂmrur mummnnf—k—kﬂrﬂf—ll 33.
42a. G.P., pp. 21, 22.
4. A.P. 1,3,
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under control, in the latter stanzas% he refers very often to
the time when he was the slave of his senses, and appeals to
the Lord for help and succour. The verses stating that he
doesnot even seck birth in this world,** are those asserting
the superiority of bhakti*é, and those of vivid description of
Lord Ranganztha? are of great appeal. Many of the senti-
ments expressed by him about his persona) lifess really touch
the heart of the sophisticated temple-goer and the pseudo-
religionist. He tells them that he once tried to deceive the
Lord by masquerading as the trye devotee; but when he
remembered that the person sought to be cheated was not one
outside him but one who dwelt in his heart and took note of
his thoughts, even as they arose in him, he realised what a
fool he had been, and laughed outright at his own stupidity
in trying to deceive such a one.*® His faith in Visnu has taken
so deep a root’® that he became intolerent of other sects,
In short, this poem touches the heights of religious fervour.

The verse-forms employed in this poem bear a strong
resemblance to Appar’s Tirunéricai and Tirukkuruntttntakam.

TIRUPPALLI ELUCCI: This poem consisting of ten ver-
$es in encir dciriya viruttam is supposed to be his later work,
This is a fine piece of Morning Hymn seeking to awaken the
Sleeping Beauty from His yoganidrat and make Him respond
to the call of devotion for favouring humanity which suffers
from the ills of samsara and deserves the grace of God for

redemption.’2 In a way, this composition is similar in con-

44, T.M.S, 16, 17, 25, 26, 27, 30, 31, 33.
. 48, ibid., 3,
46. 1bid., 41, 42, 43,
47.  ibid., 19, 20, 23. 4.
48. ibid., 5, 16, 26, 30. 33.
49.  ibid, 34.
50. _ibid., 2, 10, 35, 36.

51. This means the sluﬁ of the Lord is of the contemplative type when
“He is described to be lying on Adis€sa.

5. This is an instance of adaptation of the old form Tuyﬁefm‘ﬂfai tﬁ
suit the present need of the religion (vide: Tol. Porul, ‘Puratinai-
iyal. 36). - ~

i
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tent to Tfru-p-pavaf of Antal. Both serve the same purpose
viz., arousing somebody from slumber though the ulterior
motives in both are different, In this piece the symptoms of
dawn are being described in such a vivid manner that even as
oncreads it one can see the glory of the dawn,’3 hear the
sweet sound of the chirping of birds. and smell the morning
fragrance of the blossoming flowers fondly opening their buds
{0 the caressing kisses of the golden rays of the rising sun, 4
The total disappearanse of darkness is well depicted.’s In
the last verse the Alvdr entreats the Lord to get up in order to
bless him with an appointment as a servant to do service to
the devotees of the Lord (atiydrs); he has come, he says, car-
rying in his hands the tu]aci-garland and the flower-basket on
his shoulders.’¢ This poem reaches the heights. of pastoral

poetry,

KULACEKARALVAR,

PERUMAL TIRUMOLI: The Alvar is the author of only
one poem known as Peruma] Tirumoli consisting of 105 versesin
six types of metres®? roughly divided into ten decads. He has
a vivd imagination which heips him portray in dramatic mono-
logues the scenes which appeal to him in the stories of Rima
and Krspa. But the Ramayana is his favourite theme, There
are three decads each relating to the story of Rama.: Inthe
first the Alvar sings a lutlaby (talattu) for RAmd as a baby in the
cradle.’® This song of lullaby on the child Rdma by the Ajvir
gives really a joy to his readers. As one poct states "even when
singing of the nmmpnt:nt divinity it is more charming and
enchanting to sing of it as a child."*® Love towards a child i is

53. T.E. 1,23 | wlidd
54.  ibid., 5. '_ T TR
55. ibid., 7, 8. .

56. The name borne by this Afvir, 'rmm-;r-boﬁ meaning “‘the
dust of the feet of true devotess’” is really a title which he Innied
to have conferred oa ki as.is clear from this stanza. g .

37,  encir dciriye viruttam..arecly wirutiam, cantakkali viruttam, arucir
viruttam. mutkgm viruttam, kaliviruttam, and koccaka-k-
kalipp8.

38. Perum. Tm. 8. 4

59, Amuraw Piliai-t-tumil. 1.

I‘
’
!
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the innocent joy of selfiessness. In that mood, poetry be-
gomes sincere and captivates any heart. In the second of the
decads he becomes Dasaratha and we hear the heart-rending
cry of Dasaratha, the father of Rama when the latter was
exiled.5® It is difficult to read this Tirumoli without being
moved to tears. The pathos is smiting and killing.%! The lan-
guage and the sentiments are so realistic and touching, In the
third, which is really the last decad of this poem, the Alvar
gives a rapid recapitelation of the Ram@yama in a graphic
manner mentioning such important episodes which applaled
to him most,52

As Rama among the avatdras, Sri Ranganitha among
the agrcéés exercised great fascination over the mind of this
Alvar. There are three decads on the Lord of Tiruvarankam.
In the opening decad, he longs to have a vision of the grand
Sleeping Beauty of Tiruvarankam.5? In the second, he reveals
his zeal to be in the company of devotees; he points out that
there is no greater profit or pleasure for the eyes than to look
at the gathering of the meyyatiyars {true devotees) of Ranga-
nditha who dance in ecstasy out of feelings of love towards
the sweet Honey that resides in the small island.* The dust
on the feet of these devotees is holier than the waters of the
Ganga.’* In the third, the Alvar admits his madness afier
God.¢ The best known hymn of this Alvar is the one which

L[] Ll s DL L LD DL LR LRI E NI REE LIRS RN | T IEFFT P FEEEAT AN PRI FENNENFENANFE NN LA NN RN L R

0. ibid.; 9 Kampap utilises this episode in his immortal Epic. In
his Rimdyana a speech of this kind comes before Rima actually
leaves for the forest whilst Dadaratha is being attmded by Kausaliyd
{Ayadhya Kanda 4: 54-65),

61. «f REmd's lament: K.R. Ayodhyd Kinda: Tlruvali-cilttup-pa!.a
lam. (60~66).

62. Perum. Tm. I\

§3. ibid., 1. ’

64. ibid., 2.

65. ibid., 2: 2. The phrase ‘tnntautl-p I'-*'the dust on the feet of
the l:lﬂutna" is found as the name of an’ .A]v&r. In all likelihood,
this is & reference to Tontaratippoti Ilvir. vvho, it bas been proved
in the first chapter of this section, was 2 precbunmr of this AvEfr.

&8,

ibid., 3. . E
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relates to the Lord of the Seven Hilis. ¢ His God-love has
assumed anextraordinary aspect. To be near Him, to gaze at
and enjoy the beauty of His coral lips, he is willing to forego
even the essence of his soul and become an inanimate, senseless
and thoughtless object. He seeks to be a stork, a fish, a bearer
of the Lord’s golden spitoon, a flowering tree, a bush, a peak,
a river, a pathway, a stepping stoneé® at the gate in the
sanctum sanctorum, in that sacred Hill. The similes employed

by him in the Vittuvakdtu hymn are qguite appropriate and
convincing %

Krsna, the sweet Enchanter, has claimed the attention
of this A]vdr in two decads. In the one he puts himself in
the place of Dévaki, the mother who gave birth to Krsna, and
weeps and wails over the miserable fate of that lady who wax
obliged to give up the Divine Child born to her to the care
and custody of another (Yaséta), to whom alone was given
the transcendental bliss of enjoying His cradle-days and
watching with delight His lisps and numerous playful
pranks.” The sentiments of an illfated mother have been
expressed here with dramatic technique. In the other, he
assumes the role of a gdopl who has found out what a "black-
guard” this Black God really is, and assaults Him in the
excess of her love towards Him, and accuses Him of several

misdeeds and breaches of faith.”t [t presents delightful
reading,

TIRUP-PANALVAR

AMALANATIPIRAN: This poem of Tiruppandlviir is the
shortest one in the collection of Nalayiram. It consists of
only one beautiful hymn of ten verses in two types of

67. ibid., 4.

68. ibid. 4:9. It is because of this A]var that the step to the sanctum
sanctorum in every Vaisnavite shrine is known as Kulactkara=-p-

pati.
69, Perum. Tm. §.
70. ibid., 7.

71.  ibid., 6. cf. TVM. 6.2,



226 RELIGION AND PHILOSOPHY OF NALAYIRAM {CHAPTER

metres’?, Amalandtipiraw, the name of poem, is really not a
name, but the opening words of the poem, The verses des-
cribe graphically the Alvar’s grand vision of the Lord at
Tiruvarankam (Srirangam) - His sacred feet,”? His apparel,™
-His navel,”® His waist girdlie,’¢ His chest,’”? His neck and
shoulders,?® His face and crown,”™ His eyes,? and His whole
body,% all so beautiful and captivating to the Alvar's heart,
s0 life-like and divine. The Ajvér winds up the poem by
stating how the cloud-hued cowherd and butter-mouthed
Lord has stolen his heart,8  The last line of this hymn
breathes the transcendentair: *“My eyes having beheld
Thee cannot verily have any place for seeing anything ¢lse.”
The Alvkr follows here the tradition that physical frame of
the deity should be described from foot to head (padadi kesa).
It is the Ajvlr’s vision of the Sleeping Beauty that is beauti-
fully projected forth in these verses, God is defined as amalan,
the eternally pure, whom only the pure in heart could see,
He adores God as the Holy, the Pure and the Perfect

(amalan, vimalay, nirmalasn} and feels blessed by the fact
that the divine love invaded his inner being and cleansed him

of all sins,

This beautiful poem has appealed so very much to the
heart of the great scholar, philosopher, logician and poet,
Véddnta Desika, who has written a commentary on these ten
verses. For an appreciative description of beauty in the
arcd form of the Lord this poem has no equal. All the other
qualities of God are really derived or inferred from that

72.  Hciriyat-turai and kalivirattam.

73, AP 1
74.  ibid, 2,
75. ibid.3.
76. ibid. 4.
77, ibid. 5.
78. ibid. 6.
79.  ibid. 7.
80. 1ibid. 8.
81. ibid. 9

82. ibid. 10.
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beauty, and enjoyed as adjuncts to that beauy. The exquisite
simplicity of this beautiful hymn and the deep, sincere
emotion it evokes make it an outstanding contribution among
the poems of the AlvAars. VE&danta Desika has aptly said
that the hymn of this A]var contains the quintessence of the
Nalayiram 3% that i1t is the seed of all that the V&dantins have
said® and that it is the essence of the four Vedas.3s

TIRUMANEKAIYALVAR

Tirumankaiyalvar, also known as Tirumaiikai Manuan,
Kaliyan and Parakalan, is the most learned of the Alvars and
he has left to us six poems, namely, Periya Tirumoli, Tiruk-
kuruntaniakam,  Tirunepuntapfakam,  Tiruvelukkuyrirukkai,
Cipiya Tirumagal, and Periya Tirumatal % He is quite conscious
of his own distinction as a Tamil scholar,?? like Campantar
among the Nayanmars. The works of this Alvar and those of
Namm3z]var constitute the major portion of the Tamil Veda
éTamil Marai) by which name the Na/dyiram is known to the

r] Vaispavites,

PERIYA TIRUMOLI: This beautiful long poem consist-
ing of 1084 verses in eleven types of metres®® arranged in cleven
centums each containing ten decads (hymns) of at least ten
verses in each decad is the collection of lyrical utterances on
his enjoyment of the beauty and other auspicious qualities of
different deities installed at the various sacred places from
Badarin&th8® in the north and Tirukkurunkuti*® in the south.
Two shrines, those of Nicciyarkoyil®t near Kumbakonam and

83, T.P., 130,

g84. ibig., 131.

85. ibid., 132.

86, URM.9.

87. Peri. Tm. 1.7:10; 4.4:10; 5.1:102 6.6:10; 9.3: 10: 10.1: 10.

88. Koccakak-kalipp3, kalittdlicai, kalinilaitturai, venturai, #ciriyat-
turai, arucir #ciriya viruttam, elucir dciriya viruttam, encir
viruttam, kaliviruttam, vafici viruttam, and cantakkaliviruitam.

- 89. Peri, Tm. 1.3; 1.4.

-90. ibid., 9.5; 9.6.
#1. Called Tirunaraiyur in the poem. ibid., 6.4. t06.10; 7.1 to 7.3,



228 RBLIGION AND PHILOSOPHY OF NALAYIRAM | CHAPTER

Tirukkannapuram® near Nagnilam in Tha®javiur District,
have 100 verses each at a stretch to themselves, Several
others have far less, but even then quite a considerable
number to themselves. In all, this Ajvir has sung about
ecighty-six sacred places out of the total of 108 according to a
Vaignavite tradition.93 His journey from one end of the
country to the other singing the praise of God and practising
His loving presence is really the pilgrim’s progress to and in
God and ascent from earth to heaven. He begins this poem
in his own characteristic wdy with a confession of his previous
sinfulness followed by the feeling of security obtained by
uttering the holy name of Niéirdyapa and ends it with a
celebration of the joy of mukii or the freedom from the fear of
samsdra’* The agonies of sames@ra are compared by him to
the state of a2 storm-tossed vessel ® of the ant caupht up
bstween the burning ends of a faggot,?® the pack of jackals
on an island enveloped by rising floods®? and a person facing
a cobra in his residence.9® His self-accusations are sponta-
neous and sincere, though disproportionately heavy to the
actual sins committed by him and not merely conventional
self-reproach. They were the result not of sick-mindedness
but of devotional sensitiveness and fervour.?® In his hymns of
glory of God, he visualises the varied incarnations of Vignu,
especially of Srl Krsna owing to his sawlabhya or unique
accessibility even to the worst sinner.'®®  He calls out tn his
feltow-beings not to starve their senses or go to the forest,

92. Peri. Tm. 8.1 to 8§ 10, .

93. Vide: Pillaip-perumi] Ayyeugat's Nirrettu-t-tiruppati Antaef’.

94 ~ Peri. Tm. 1.1 ' '

95, ibid. 11.8: 2.

96. ibid. I1.8: 4.

97. 1bid. 11.8: 5,

98. ibid. 11.8: 3. - |

99. ibid. 1.0:1:3.5:8 1,6:11t0 9 1.8 1.10; 2.1; 2.5 2.10;

. 3.5 38 39 310, 4.3; 4.6; 4.7: 4.9:. 5.3 5.6; 57T, 5.38;
59, 5.10; 6.1; 6.2; 6.3 64 6.8 6.9 610, 7.1; 7.2; 1.3; 1.4;

. 7.5: 7.6; 1.7, 1.9; 7.10; 8.6; 8.8 8.9; 8.10; 9.3; 9.5 9T
9.8: 99, 9.10; 10.9; 10.10; IL.I: 112 tl.4; 1L8.

100. ibid.. 10.6: 11.5 Besides these decads, there are innumerable
references in the Peri.Tm.
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and do rigid tapgs amidst the five fires ; he advises them to
quench their passion by communion with God.!* But he
always emphasizes that to realize God one should be righteous,
should subdue or sublimate one’s five senses and fix one's
mind on Him with love and devotion. He prefers the
feminine path of bridal love, 192 He uses folk-song motifs, 103
In one decad he makes the r@ksasas pray for refuge from
Ramd and seek his sympathy!%4 and in another he makes them
dance praying the monkey chiefs not to harm them any
further since they recite RAama’s name with devotion.195 The
Pillai-t-tamij motif is also found in this poem,i® Besides his
innumerable references to vibhava forms of God in the poem,
he revels in avataras in one decad.’9? In another hymn the
Alvar speaks of nine aevatdras.’® In one group, the verses
contain in each of them a genenal statement, rather in the
form of a proverb, to support the particular event described:
therein.'® This long poem contains a mine of information’
on matters of great interest useful for life.

THE TWO TANTAKAMS : Tamfakam''® is a form of
poetry, generally a poem on God which consists of viruttams

101, ibid. 3;2:1, 2, 3 etc. (whole decad) 3.4 {(whole decad).

102. ibid. 2.7; 2.8 3.6 3.7, 48; 55 8.1; 8.2 3 3 3. 5 9.2;
23 94 95 9.9 109 1Q.10: 1L.1c 11.2: 11.3

103. Where there was not a Tamil king as in the Cankam age, thh' poets
had to look to the common man for support. They therefore
began fo sing folk-songs and develop folk literature. The genesis
of this Interest in the common man began only at the time of
Niayaomirs and Alvars. The earliest work® on gawn' Siddh&nta,
Tiruvuntiyar by Uyyavanta Tevar, is a folk song. This motif was

saccessfully handled by Tattuvardyar, the ecighteen citzars,
Tayoménavar and Rémaulioka Atikal.

104, Peri. Tm. 10.2. Ponkattam Ponk®@.

105. ibid. 10.3, KulamanitGram.

106. ibid. 10.4; 10.5¢f. Periyal. Tm. 3.1. and 1.6 respectively.
107, idid. 11.4.

108, ibid. 8.8.

109 ibid, 10.9., Palamoliydl panintu uraitta pattu,

110. This is one of the compositions of ninety-six kinds, and the
Pattiiyals (grammatical werks on prosody and poetics) give us the
explanations about a number of these compositions. Bui no work
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of four feet verses containing sfx cirs or eight cirs. A Poem
containing six-cir viruttams is known as Kupunt@ntokam and
the one containing eight cir viruttams Netunt@3ngakam. 11
The genesis of this form of poetry is traced to Tirundvuk-
karacar alias Appar whose Tirut-tdniaakam 1is so simple, so
sincere, full of all the varying emotions of his heart, full of
that divine message so appealing even to an illiterate person.
It is said that in this particular kind of composition he has
no equal and he has rightly earned the name ‘Tanptaka-v&ntu’.
(Master of Taptakam). The Tamtakams of Appar are only
Netuntantakams.

It is perhaps that Tirumankaiydlvar has modelled his
two Tamjakams, naraely, Tirukkuruntantakam and Tirunetun-
tamfakam on Appar's poems. The former poem contains
twenty verses in arucir @ciriyg viruttam and the latter thirty
pacurams in emcir aciriya virutigm. Some scholars will
classify the thirty verses of the second poem into three
decads on the basis of its content or purport. Kurum@ntakam
is not found any where else in Tamil literature exceptin
the Divya Prabandham.'? 1In the first poem, the Aldr says

has arrived yet at the figure ninetysix. These Pat{iyals give some
astrological explanation of words and metres as being suspicious
and unauspicinus with reference to the nativity, star and caste of
the patron on whom a poem is composed. This poetic tradition
of astrological convention is not accepted by the commentators
like NMaccindrkkiniyar, probably because it is not even hinted at in
Tolkappiam (vide commentary on Pafiuppatiu by Naccindrkkiniyar-
Malaipatukaidm, 1.145.). |

111. The principle of Tantakam is not based on the canons of Tamil
Grammar. Itis based on Sanskrit prosody and poetics according
to which the principle is based on letters called ‘Jaghu’ and *gurw’
(vide Pannirupartiyal commentary to 8tra 196). There is a letter-
limit to each foot of a Tantakam verse. In a Kuwrmtantakam the
lower limit is fifteen and the upper limit is twenty six letters in-
cluding the conscnants; in a Nefuntdntakam verse each foot shoyld
contain more than twenty six letters,

112. But this poem is equated with Appar’s Tirun€ticai in accordance
with the rules of prosody. (Pawsiry Tirumural Varaldru-pp.321,
331.). Another scholar equates Tanrakam with ‘Koccakavorupiiku'
of Tolkappayim) YAl Nil, pp.219-220).
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that the Lord has taken abode in him;13 he cannot leave him
and he will enjoy his innumerable auspicious qualities,!14
The Lord is the unsupported supporter. He is the iadepen-
dent oa whom all can depend or do depend.!!'S The only way
to get rid of the possible causes of the mental distresses is to
praise the lotus feet of the Lord; there seems to be no other
method or means.t'® God came to him, out of His own
accord and revealed himself in the inner eye and by this vision,
there has occurred purification after this vision of the Divine
the Alvar refuses to sece any thing else,!1? 1t is this vision
that is the true beginning of faith which serves as the raft to
cross over the oceanic experience of samsdra. Not yiga nor
steady seat nor the control of senses nor pr@sayama grants
this fixity of mind but His grace that cuts our sins and grants
the Vision of the most attractive form which alone can
salvage man and his soul.’’® Worship of God, to chant His
name, to sing His praise in all forms of His are the ways and
the means to this intimacy of Vision and the Kingdom
Eternal, the resplendent abode of Bliss.!”? 1In the second
poem the Alvdr speaks directly in the first decad; and in the
second and third decads he speaks in the guise of the bride’s
mother and the bride respectively and so they relate to the
bridal mysticism of the Alvar, It is said that the famous
Vaispava dcidrya Pariisara Bhattar was an adept in discours-
ing on this poem especially the twenty first verse, .The
verses in this poem are not given to verbosity or florid style;
they are simple, soulfu! utterances which reach the inner-
most recesses of our beings.

TIRUVELUKKURRIRUKKI: This is a beautiful single

Hymn of Surrender, to the deity at Kumbakonam Who is in the
lying state, It consists of forty seven lines and is in &ciri-

113. T.K.1.

114 ibid. 2.

115 ibid. 6.

116, ibid, 11.

117. ibld. 12, 13.

118, ibid. 18.

119, iwid, 15, 15. 17 and 20.
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yuppd metre'2® (Nilaimantila aciriyappa) of Tamil prosody, It
belongs to ‘rathabandha’, a kind of poem among the group of
poems called acrostics {citrakavis). The words and phrases of
this poem can be arranged in the form of a rqthe or chariot
the upper and lower parts of which are symmetrical to each
other.??! The Alvir extols the creative and saving power of
the Lord and signifies absolute surrender to Him. So we have
in this poem a complete jllustration of the multiplanal nature
of God, His absolute and sovereign transcendence as well as
the beneficence of the Deity fully inculcated. It reveals the
tattvathita and purusartha and thus gives an integral account,
as far as it goes, and reveals that it is only an integral surren-
der, or surrender to the godhead in ail levels of His and our
existence that can help the attainment.

THE TWO MATALS: Magal is one aspect of Adkam poetry
and the literary composition on that aspect of love came to
be called Magal. This composition will nssally be in Kali-
vepd metre.  Of the two beautiful poems on the deity at
Tirunaraiyur, otherwise called Nacciylrkoil near Kumba-
konam, the shorter one consisting of 155 lines was called
Cirlya Tirumatal and the longer one consisting of 297 lines
Periva Tirumatal. 1In Cankam literature itself we have refe-

iy

120.  Aciriyappa is of four kinds:  Néricai Gciriyappd; Nilaimantila
aciriyappd Inaikkural@ciryeppd and Alimarimantila dciriyappa.
In the firsi kind there will be four cirs in all .he jines excepting the
last but one which consists of only three cirs; in the second all the
lines contain four cfrs, in the third the first and the last line
conlains four cirs and the lines in between two cirs and three
cirs; and in the fourth if stress is given in the beginning, the
middle at the end, there won't be any change either in the rhythm
or in the meaning. There is no fixed number of lines in the fout
kinds. (vide; Yé@pparunkalakkarikai-28)

12t. [Even the saints and the religious poets indulged in this kind of
acrostics. There are five poems of this kind, so far knows to
Tamil literature. The poem of this Alvar and a poem found in
Maran Alankaram by Tirukkurukai - p-perumial kavirayar belong
tG Vaisnavite literature; the poem found in the First Tirumurai by
Campantar and the one composed by Nakkiratéva Nayandr found
in the Eleventh Tirumurai belong to $aivite literature. The fifth
poera is found in Y@pparunkala Virutsi with varia lectico (p. 500).
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rences to the possibilities of a lover committing suicide when
his love is not returned.'?? A Cankam poet Matankiranir
who has sung only two poems!2? on this minor theme has his
name prefixed by the title ‘matal patiya' (one who has sung
matal), The matal is stated to be the palmyra stalk which
the lover rides on in order to make public the love that he
bears in acutest form. The Tolkdppiyam mentions this as
matal-ma, that is, a horse made of palmyra stalk.i2¢ In
Kalittokai we get a detailed description of a disappointed
unfortunate lover besmearing himself with ashes, wearing the
wreaths of unblossomed erukkam buds (calarropis gigantea)
on his chest, holding ig his right hand the portrait of the lady
whom he ioves and being dragged round whilst he is seated on.
4 horse made of the sword-like palmyra branches,2’5 This in
motion will cut through his bedy, The idea behind this act is
to create a public rumour or clamour about her and her lover,
s0 much so, that the lady in love will come to know about his
feelings, That the matal lead: to this public scandal or
sympathy, whatever be the case, is considered to be a great
gain, for the goal is the thing and not the means. There is
nothing unworthy in such unilateral love, even though the
matal may not be the wisest way of making one’s innermo st
inexpressible desires. But love knows neither rhyme nor
reason, neither decorum nor decency. Its one aim is to
achieve the beloved or die., In Akam poetry there is merely
a threat to perform this ritual. Man only is qualified to
undergo this trial,1?¢ But Tirumankaiykjvar in both his

122. NRR. 146, 152, 342, 371; KRN. 14, 17, 32, 173, 182. " The reference
is far pure aintinai only. ' S |

123, KRN. 182; NRR. 377
124, TLK. Porul = Szira. 99 ([lam).

125. Neytal Kali. 21, cf. Hakkana Vilakkam=Sitra. 857 and KRN. 17.
There is & reference in Tirakkurdl also. Vide Kural. 1131 to 1137.
Vide also: The Tamils Bighteen Hundred Years Ago. (1956), p, 123
126. Panniru-paitiyal - sGtra. 146. But in the next sutra (147) women
also get the qualification to pztform the ritoal if gods become their
heroes or lovers. But it is in any way not the Tamil ideal. vide.
Kural = 1137; TLK. Porul - Sutra. 54 (Ilam). The commentator

HampUranar emphsizes that the act will be performed by man
oaly. '



234 RELIGION AND PHILOSOPHY OF NALAYIRAM [ CHAPTER

Matals, makes this threat come from 2 woman, The woman
here is the soul in love with God., The Alvdr himself feels this
threat by a woman is unknown in the Tamil Land as it is eXotic
to the Tamil ideal, but he will prefer, he says, to follow the
Northern Practice (vaganmeri) which permits even women to
exhibit their erotic ardour!?” and therefore appeals to the
story of Vacavatattal going on her own accord in search of
her husband Utayanan.!?® Even according to the philosophy
of this A]var, God the lover should come to save the soul; but
the soul is 50 evolved as to bear no separation any more and
hankers, if one may use the word, after the Lord: and this
may be described as running after Him. The mere reference
to resort to such an act of matalérutal by 2 lover is made in
‘anpin aintinai (idealised love aspects);'?® but the actual
riding is treated in peruntinai (improper lust).1%® The matal
motif is beautifully handled by Tattuvarayar and others for
expressing their love towards their Qurulsl, Bat in later day
works this motif came to be used in an obscene ways.!32 A
new and glorious use, however, has been made of this ¢con-
ception of matal by Kirugna Piljai. The poet speaks of
Christ’s crucifixion as Matalérutal, sacrificing himself for this
love of mankind.!33 Here is indeed a flash of original poetic
imagination bringing out the underlying idea uf crucifixion in
terms of a convention of 4dkam poetry.

127. P. TML. » coupletr 39, 40. cf. Rg Veda. X. 95..14. practised by
Phruruvas or threatened to be pracrised by him against Urvasi who
pleads with him not to do so, of. also Sar Brah. XI. 5.1: 6-9.

128. C. TML. = Couplets - {66-68).
129. TLK. Porul - Sutra. 39 (llam); the nine poems in Narrinei and
Kuruntokai already referred to.

130. ibid., Siétra. 54. There are ten poems in Kalittokai (138-147) rela-
ting to this theme. Among them, four poems describe masculine
Peruntinai and ssx faminine Peruntinai, cf. *“Woman.,,.. has far
greater gifis for love than man, that is, taking love in its nobler
meaning, for that feeling which fills the whole being, is stead fast
and faithful, grows ever deeper, and is sirongly mingled with
altruistic elements® (Meyer: Sexual Life in Ancleni India, p. 217).

131. Tttuvardyar: XKali Matal.
132. Varunakuiaticvtan Ula Motal.
133. [Iratcan¥ya ydttirtkam.

"X
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In both the Matals, the Alvar posits that out of the
four-fold goals or summum bonum of life viz., dharma, artha,
kama, and moksda, k@ma alone is the true goal of the human
endeavour that a knowing person ought to desire for; he
even makes fun of the states attained by the votaries of the
otherthree goals as they are utterly unverifiable and shifty.134
The haokering of modern mind to fulfil itself here and now,
without waiting to go to regions beyond and in times to come,

is very well reflected in these two poems. Indeed, if the
story of the Alvar prior to his conversion is to be consi-

dered in this context, it is clear that bhe had loved his beloved
deeply and wholly He was prepared to dare to do any thing
for the sake of his object of adoration. Not to have loved at
all is one of the things he could hardly put up with, In the
Magals he just transfers his affection from his dear wife who
had been his teacher too in one sense, 135 (o the Lord
Narayana. These two beautiful poems are, inshort, merely
dramatization of the acute psychosis set up by his faith in
absolute self-surrender to the Lord.

A * : * » i [

In the poems of this Alvar the hills'36 and rivers!?” get
a pictureseque description. The groves, fields and the hum-
ming of the bees with the sprightly fishes jumping from one
rivalet to the adjacent water-way!¥ add to the attractiveness
of the shrines which are dealt with by the Alvar, The recita-
tion of the Vedas, the training which the learned brahmins
had in the Vedasgas and the holy rituals which wers under-
taken by them tend to glorify the religious atmosphere in which
the deities in some shrines are described.i3® Apart from the
religious fervour which actuated this Alvar to undertake a
pilgrimage, the beauties of nature did not fail to attract the

134. P.TML. <Couplets (10=37),

135. Ttwas she (Kumutavalli) who directed the Alvlr's affection in
religion to the Object Adorable, N3rdyana,

136. Peri. Tm; 1.2; 1.7; 2.1.

137. ibid. 1.4.

138. ibid. 2.10; 3.1, 4, 8,9, 10; 4.10; 5.2, 3, 4; 9.8.
139, ibid. 3.4:1; 3.5:6; 4.2:2:5.1: 8 7.5:1: 9.7: 10.



236 RELIGION AND PHILOSOPHY OF NALAYIRAM [ CHAPTER

Klvar which, uniike as in the case of nature poets who had
given themlelves to epic glorification, were meaningful to
this Alvir only when they were pressnted in the association of
the Lord.

PERIYALVAR

PERIYALVAR TIRUMOLI: Vispu-cittan whose surname,
or rather title is Periyalvart#-the Great Alvar (Elder Saint)-
is the author of Periyajvar Tirumoli consisting of 463 verses
in eight types of metres.'*!  The first Tirumoli is known as
Tiruppailangu.’*: There is a Vaignavite traditional story
about the birth of this decad. Pantiya king was so pleased
with the exposition by this Alvar of the superiority of
Sriman Nardyanaas the Supreme Deity and of the greatness of
8ri Vaispava Siddania as a philosophy of religion that he
honoured him in the right royal style and arranged fora
procession through the streets of Maturai for Vignu-cittan
seated on an elephant, As if to enjoy the unique honour
done to His devotee, the Lord Himself seated on His vehicle
Garuda appeared with all His beauty, majesty and glory,
Vispu-cittan witnessed Him and felt the magnanimity with
which the Lord was possessed, as a result of which He gave
darsana to him and to the large concourse of psople thronging
in the streets. In a trice he forgot His greatness, supremacy and
prowess about which he had discoursed so eloquently in the
polemic held in the king’s court a little while ago. A great
fear seized him that some evil eye (Kan eccil) may be cast

140. There is a vaivDavite tradition about this title to this AjvEr. No
" Alviir before or after him sang the song of long life (Tiruppaliantu)
to God and for the enduring kingdom of God and Glery on earth.
This is one of the two reasons why Vignu-cittan is called Periya]var
(U.R.M. 18). The other reason is that the Alvir was given the
opportunity of offering to the Lord _the garland worn by Antil
He got the rcputation of having become great (mahattara) which

hc could not zot by singing in praise of the Lord (GBdadtuti 10).

i4]. arucir #ciriya viruttam, elucir Aciriya viruttam, encIr #ciriya
virnttam, cantakkali viruttam, kali viruttam, kalittdlicai, kali
nilaitiurai and kural vencenturai.

142. A discussion about the nature of its composition is included in the
previous chapter.

gk
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on Him and his beauty, to the right of which human ecyes are
not accustomed, and that some evil may befall Him on its
account. At once he burst into song praying for, or rather
blessing Him with, Jong life (eternal years) and every
prosperity. This is Tiruppallintu.'$> Such a mental frame and
such a song can only be the outcome of overwhelming love
towards God, so overwhelming that it makes one forget His
great power and reduces Him to the state of an object of

protection, though in truth and fact He is the protector of
the world 144 |

Perivalvir is the poet of the divine child. His love
towards God is peculiar. It is one of a fathcr to ason, of 2
mother to her darling and there is‘appropriateness in his
wishing God “eternal years”’. That love had converted him
into Yacdtai and made him enjoy the pleasures and ecstasies
of maternal love towards Lord Kyspa. Barring the first
Tirumoli, a major portion of this Prabandha deails with the
child-life of Lord Krgna. It is from the second decad of his
first Tirumolithat the Alvar sings, perhaps as His loving
mother in all the details of a child’s life in the nursery, where
the background is mythological. Beginning with the birth of
Krsna in the second decad of the first Tirumol the A]var goes
on in the succeeding decads to describe His beauty,!45 to put
Him in the cradie and sing lullaby to Him,1%¢ and call Him
with extended hands to toddle towards him!4’ and clasp His
hands,!4* to invite Him to come and bathe and to wear

143. This reminds us at once of CEntanir’s Tiruppnﬂﬁnru in the ninth
: Tinmurai of the Ssaivites.

i44. Such a blessing in Vaigbavite parlance is called Mangaiddasanam
or wishing for, desiring, and praying for mangalam or auspicious-

- ness {welfam). Aflrvddam (blessing) is what a superior or elderly
person utters or invokes in regard to one inferior or younger; when

an inferior invokes the welfare of the superior person, generally
and only God, it is called Mangalasasanam.

145. Periyal, Tm. 1.2,

146. ibid. 1.3.

147. ibid. 1.4; 1.5; 1.7, 1.8.
148. ibid. 1.6.
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flowers!4? and so on.i%0 ]t is therefore tha¢ the commentator
Periyaviaccan Pillai has fittingly said that Lord Krgna who
resides in the-Alvér’s heart heard the story of His birth and
growth narrated by him,!5% It is said by learned Tamil
scholars that the germs of the Pi}{ai-t-tamil type of poetry
singing the childhood of any hero or God, has been first laid
down by this AlvAr.!52 As the trammels of conventionalised
poetry are not seen in this Alvar, he may be looked upon as
the originator of this new kind of poetry.'3 It is only from
the fourth Tirumo}i onwards the Alvar deals with the sacred
shrines,

Several of the sentiments voiced forth by this Alvdr in
his Prabandha show the intensity and sincerity of his devotion
towards God. He counts among his hungry days not those
days on which he starves, but those on which he does not
resort to the Lord with the flowers culled from the Vedgs 154
He advises people to name their children with the names of
the Lord so that when calling them they will be necessarily
uttering the names of the Lord and thereby unwittingly
carning the merit of having repeated the Lord’s names.!*5 To
Lord Rangandtha, the presiding deity at Tiruvaraikam, he
pays his humble obeisance even now-a prayer made in
advance - so that He may come and protect him during his
last moments when he may in all probability be unable to think
or talk.13 He winds up his Prabandha by exultingly speaxing
the infinite mercy of the Lord to save his soul of how the Lord
has taken His seat within him and how fondly He has come and

149, ibid. 2.4; 2.7.

150. cf. Periyalvar Tirumoli l.i to 3,6 with the early portion of the
-Dad&maskandha {Tenth caato) of Srimad Bhdgavaram dealing with
Krgna’s birth, infancy and boyhood.

. 151, Commentiry to the hymn. Periyal. Tm. 5.4 11 (last stanza).

152. A History of Tamil Literature. p. 78. For a full discossion vide
ibid., pp. 144-146.

153. The ‘nfluence of this AlvEr can be seen in Vallabhic@rya's worship
of BZlakrsna.

154. Periyal. Tm. 5.1 : 6,
155. ibid. 4.6.
156. ibid. 4.10.
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settled in his heart dafiler rejecting and renouncing His glorious
bed in the midst of the cool ocean and his soft couch on
Adisgga's? There is one verse here which shows the appro-
priateness of his having been named Vispu-cittan.'¥s’ His
powerful description of Gangi descending from the top of the
Himalayas with unprecedented force reminds us of Tiruman-
kaiyalvar who describes things of that sort with poetic elegance
and grandeur.'”® There is another verse which pgives the
quintessence of philosophy,'s®

Though the poetry of this A]var is of a high order, it is
his language that arrests our attention. He avoids the learned
style and uses colloguialisms, mostly brahminical, of his age.
A proverb ‘pantanru pattinam kappu’, very much in vogue
during his time is found in a whole decad.'s* The Alvar
introduces certain stories of Krspa and Rama which must have
been current in the Tamil country as for example the story of
Cimalikan's? and the incident of R&ma being bound by Sita
with a jasmine garland'$3 which have not been mentioned by
Vydsa, Suka or VZImiki. There is an element of bridal
mysticism in two decads.'64

157. ibid. 5.4; 9, 1D, cf. 5.2: 10.
158. ibid.5.4,5.cf. 5. 4:7. 9,
159 ibid. 4.7; 4, 9. cf. Peri. Tm. 1. 4.

160, ibid. 4.7: 10 where there is & play on the numhar Threeo as we find
in the poem of Bhaktis&ra.

161. ibid. 5.2. This Tirumo{i can be compared with a verse in Pillap-
perumil] Ayyengar’s poem Tiruvarankattumdalai (st. 102). Here
‘pattinam’ stands for the individual soul, The implication is that
the soul i3 not in its previous siate; it is now fortifled by Him.

162. ibid, 2.7: 8. (vide Appendix. III).

- 163, ibid. 3. 10: 2. Perhaps the Alvar is infuenced by the incident
narrated about this Dinnfiga's Xundam@ld. Ta this hymn Hanumip
refers to certain episodes known only to SItd and R&ma in order
to prove that he is the accredited messenger from REma. Kampap
utilises these and ¢lsborates them in the scene where Hanumip
mutl] SItE in the Asoks ﬂnlm {K.R. Cuntlrl Klnnm 41
60=62

164. ibid. 3.7; 3.8.



240 RELIGION AND PHILOSOPHY OF NALAYIRAM [ CHAPTER

It is interesting to note that Periyalvar's life and philo-
sophy has so attracted Krspadéva Raya, the emperor of
Vijayanagar that he wrote a beautiful kavya, Amuktomalyada
or Viggu-Cittiva, one of the five great Kavyas in Telugn. This
kavya deals with the life of the Alvar, his exposition of
Vaispavism and the love between his foster-daughter Antal
and the Lord Ranganatha. The style of this work which marks
the beginning of the influence of Vaismavism on Telugu
literature is involved and complex, the similes are sometimes
far-fetched, but all the sam: the effect anhrcv:d 1s majestic
and uubl:me 165

Periyalvar is known also as the author of the
Kalpasatra.'®® Neither the name of the work nor the work is
extant, Vedanta Désika cites the passage from Periyalvar's
Tirumoli and justifies the contents of it.'¢? The Alvar means
that those who recite the names of God have a right to
purchase him. The implication is that He is the sesa of the
devotees of God. The relationship of the principal ($&gin)
and the secondary (s&€sa) and the nature of purchasing and
selling are all dealt with the srauta section of the Kalpasitras.
Periyalvar, who commented on these siirrgs, must be quite
familiar with the question of purchasing and the conditions
governing it and so is this passage cited by Vedénta Dé&sika.

ANTAL

Antil the only faminine mystic in the galaxy of Alvars
has left two poems viz,, Tiruppaval and Naccivar Tirumoli.

TIRUPPAVAL : This beautiful small piece of work consi-
sting of 30 verses in iyal taravinai-k-koccakak-kalipp& metre
is a well-known spiritual Tamil lyric and g pastoral poem of
a very high order. It is a spiritual song of songs for the
Divine Enchanterof’ Brndzvan. ‘T1rupp§va1 means a sacred
girl, a divine girl, and therefore, is likely to indicate Antal
herself. Her work also is Tfruppitvai which is so called

165. A History of South india (1966),, p- 112,
166. Rahasyatrayasdra - Purusdrtha kasthidhikara,
167. Periyal. Tm. 4.4: 10,
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because it relates to the observance of a Pdvai or Nonpu.i6s
In fact, all the verses excepting the thirtieth end with ‘Elorem-
pAvai’ and the thirtieth ends with ‘Empdavai’ simpliciter. One
of the several meanings, perhaps the correct one in the
context, attributed to this refrain is based upon the meaning
‘Nonpu’ for the word ‘Pavai’,

The poem has its genesis in Antal’s love of Krsna. The.
scene and setting of Tiruppavai conforms to the archetype of
gopi-love 1o the Divine cowherd boy who as miydn captured
their souls by His bewitching beauty. Antal’s poetic soul-the
make-believe element in her-helped her convert herself intoa
gopl and with this frame of mind she starts singing Tiruppivai.
dShe visualised a congregational procession with her com-
panions aroused from sleep to the mansion of the Sleeping
Beauty to wake Him up and pray for the boon of parai or
drum (which is a symbol or token of His inescapable love) to
be received from Him. The poem is held to be marked by five
divisions representing (i) the purpose of their observance of
the nonpu;'®® (ii) awakening the maidens, the companions
of Antal from their sleep, and calling them to participate in
the observance of the ndnpu,'™  (iii) awakening the persons
in the mansion of the Lord beginning from the gate-keeper and
ending with Nappinnai'” (iv) arousing the Sleeping Beauty
and making their representations to Him'?2 and (v) the
fruits of their observance of the nonpu.’” The situations
connected with these descriptions are depicted graphically
and with meticulous care to mark the steps that precede the
situations at dawn.'™ The folk-song motif prevalent in those

168. Thiz has been mentioned in Bhdgavatapuranam 10th canto, 22nd
chapter, There is also reference in Paripdiai ~ 11 to this nSppu.
The nOnpu has been observed in the Tami] N&tu in some form in
the month of Markali « December-January) and the *Atirai Tirunil’
being celebrated inthe same month in Kerala signifies this n@npu.

169, T.Pv. (i-5).

170. ibid. (6-15).

171, ibid, (16-=18},

172. ibid. (19-25)

173. ibid. (26=30). . :

174, ibid. (6-8).



242 RELIGION AND PHILOSOPHY OF NALAYIRAM [ CHAPTER

times has been taken by Antd]l and handled with exquisite
skill and masterly technique to give expression to the exiernal
longing of the human heart for the love of God. The prayer
1s for the love of God with whom our relation is eternal and
everlasting. The prayer is for service, for kalgkarya and is
for the removal of all other desires. The poem Tiruppavai is
noted for its poetic beauty and philosophic suggestiveness,'?S
Among the Vaisnavites it is regarded as an Upanisad as it
contains the quintessence of VisistAdvaita philosophy and
Srl Vaignavite tradition,

In sheer poetic quality, Ant3l is not below the very best
of poets. The range of her experience is strictly limited ; but
the clusive charm and the penetrating sweetness of her tone,
which she maintains throughout, is what even the most fastidi-
cus of critics might well appreciate. Hers is a truly feminine

genius, and for that reason stands by itself in Tamil
Hierature.

An element of sv3@padesa or inner, allegorical meaning,
is traced to some of the verses of Tiruppavai. For instance,
the verses from 6 to 15 are interpreted as each directed
towards the awakening from sleep of one of the ten Alvars -
Periyalvar,!’® Kulacékaralvar,’’7? Namm3zlvar,!” Tirumalicai-
yalvar,'? Peyalvar,'s0  Piitattajvar,'®  Poykaiydlvar's?
Tontaratip-potivdlvar,'s3 Tiruppapalvar,’® and Tirumankai-
yalvar.'8% Likewise the same songs are explicated as rousing
the Bhagavatas from sleep. Such allegorizing and reading
into lines of meanings are far-fetched and strained and speak

am

176. T.Pv.6,
177. ibid. 7.
178. 1ibid. 8.
179. ihid. 9.
180. 1bid. 10.
181, 1ibig. 1!.
182. ibid. 12,
183. ibid. 13.
184. ibid. 14.

185, ibid. 15.

th
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- more of the overingenuity of the commentators than of the
actual meaning of the verses,

NACCIYAR TIRUMOLI: This poem of Antal consists of
i43 verses in five types of metres!8® and they have been
grouped in fourteen decads. In this poem, Anta]l pours out
her burning passion for union with Lord Krspa. When there
is o response tothe message of love sent by her, she pines
away in gloom. 'Then she invokes the aid of Manmatha for
her union with the Lord. She describes the ritval of a
penance, -and a worship and a prayer to that God,%7 But
even the seductions of Manmatha’s shafts have no power
over the Ravisher of souls. There is a description of a dream
in which the love-sick maiden goes through the ritual of a
marriage with Krsna-a marriage as conducted in the those
days.'8% In other hymns one gets the neytal theme- the song
of despair, full of love and pathos.'®® There is a request 10
the cuckoo to cry welcome to her Lord;'®0 and a group of ten
verses sending a massage through the clouds to Him.®!
A decad of verses deals with a mystic circle (kutal} by which
Anta)] tries her success in attaining the Lord.'?> The poem is
an excellent piece of work which has set a standard in erotic

186. arucir Aciriya viruttam, eluclr Aciriya viruttam, k&l viruttam,
kalinifaiitiérai and koccakakkalippa.

187. Nac. Tm. 1. A question may be poscd whether it would be proper
on the part of a true Vaisnavite 10 worship other deities than Vignu
and the answer is, such means namely invoking other deities is
approved since efforts are taken owing to intense longing for
attaining the justifiable end, namely, Krsna and further in bridal
mysticism such efforts as taking Matal. or the observance of a
vrata etc., are approved, because they have boen resorted to in
otder to please God.

188, ibid. 6.
189. ibid. 10.
190. ibid. 5.
191. ibid. 8.

192, ibid. 4. This Is an omen-circle drawn by a lady ~love an sand
closing her eyes so that the line drawn by the hand completes the
circle correctly. Or else concentric circles are drawn and then
these are counted. If they are an odd number, success is not
predicted; if even, success is assured. ¢f. Wan. Tv, 39,



244 RELIGION AND PHILOSOPRY OF NALAYIRAM [ CHAPTER

literature. Addressed to God, this eroticism is as pure as it
is intense. At one stage Antdl’s passivity gives way to
aggressive love and in the frenzy of fierce love, she
assaults the Lord by attempting to pluck out the very
roots of love budding from the bosom and aim them at
the Torturer so that His heart may be pierced by the
wounds of unrequited love.’®® Krspa has had several abuses
hurled at Him - by His parents when He was mischievous, by
His playmates when He was exceptionally teasing, and by
His consorts in later life whenever they are in suspicion of
His fidelity towards them. But the epithets that Antal uses
to depict and describe Him stand on a class apart. She calls
Him one who tells white lies,?* a mischief monger who is
ignorant of dharma,®® one who never knows how to say
‘Don’t fear’¥ in short, one who is as black in the interior as
He is in the exterior, black of heart and black of body-a
black God in his exterior and a Blackguard in His interior"?
and a shameless one with a double tongue like His snake

AdisEsa,'8 terms which ought to make even Him blush with
shame and remorse,

Both in her poems and in her father’s the cycle of Krsna
stories is most effectively used to rouse the devotion of the
hearer, and to a Hinda the repeated allusions to the tales in
different settings constitute not the least attractive feature of
her work. The hymn ‘varapamayiram’1®? telling of her dream-
marriage with Lord Vignu is sung at all Vaignavite marriages
of today,

MATURAKAVI ALVAR

KANNINUN CIRU-T-TAMPU : This poem of Maturakavi
Alvir consisting of eleven verses, arranged in Antdti scheme,

193. ibid. 13: 8.
194, ibid. 14: 3.
195, 1bid. 14: 6.
196. ibid. 13; 3, s,
199, ibid, 14: 7.
198. ibid. 10: 3.
199. ibid. 6.
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is not on God but on Nammailvar, his spiritual guru. The
name of the poem is not really a name, but the opening words
of the Prabandha. To sing of Kurukur Nampi (Nammélvar)
is sweeter to this Alvar than to sing of Lord.200 In the first
five verses the Ajvar speaks of how he approached and relied
on the saint of Kurukiir as his ali, and in the second five verses
how the acarya functions to secure to the disciple the saving
grace of the Lord. The tenth verse is very significant because
it shows how the #carya out of his grace towards the disciple
corrects his errors and erring ways and makes him a true and
loyal servant, In this way Nammazlvar becomes the first
dearya, or the gcadrya amongst the Vaispavites2®, It is con-
sidered that these verses of the poem reveal the supreme
poetic quality of the Alvir, The poem is held in high esteem
by all Sri Vaignavites and has been ranked on a par with the
mystic utterances of the other Alvars exuding God-love. It
is therefore prefixed and suffixed to the recitation of Nam-
malvar’s Tiruv@ymoll even like the sacred prasmava in relation
to the ancient Sanskrit Vedas.

RAMANUCA-NURRANTATI:  Tiruvarankattamutanar
rendered services to Lord Rangandtha in such an exceedingly
splendid way that his admirers began calling him Periyakoyil
Nampi. His deep erudition in all sastras at a very early stage,
the good services which he rendered and the reputation which
he enjoyed there turned him conceited with the result that he
felt he had no compeer. At the instance of Ramanuja, his
disciple Kiirattalvan contacted Periyakdyil Nampi and reli-
eving him of his conceit by training him in the right path
brought him to the side of Ramanuja?0? whose devoted
disciple he chose to remain ever after. Rimanuja’s desire to
make Periyakdyil Nampi contribute to the greatness of the
Alvars yielded the appreciable result through the composition

200. K.C.1l. Vedinta DE{ika has nicely put this as “Maturakavi who
freed himself from all sorrow by relying solely on him, who
rendered the Vedas into Tamil-Saint Sathak®pa® (T.P. 41).

201. The spiritual lincage of Ramanuja is traced back to Namma]vir
through Periya Nampi, Yamun#cirya (Alavantir), Manakkal
Nampi, Uyyakkontdr, and NZthamuni,

202. R.N. 7.
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of 108 verses by him in praise of the Alvars, each one con-
taining the word ‘Ramanuja’, This work received the appro-
bation of all the learned men of the day and was named
‘Ramanuca-nurraniati’. In point of its grand style rich
diction and inner sense no other composition can bear com-
parison with it. The author was therefore conferred the title
‘Amutandr’ from the Tami! word ‘amutam’ meaning ‘nectar’,

This composition of Amutanar which is in Katjalaik-
kalitturai metre glorifies Ramanuja, in the main, recounting
the latter’s contribution for Vaignavism. It is through
Ramédnuja, the author feels, that he would get all good things
in life here and hereafter. The composition contains realistic
depiction of the greatness of each of the Alvirs,203 Ram3-
nuja, 294 Nathamuni®®® and Yamunicarya.20¢

— . ———— —rT— . —

203, ibid. 8 to 18,
204. ibid. 19,
205. ibid. 20.
206, ibid. 21.



